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A desire to decorate my home is what makes me do much of what I do.
My decorative painting i1s a direct result of this. That mode brings
out the creative side of me as I am sure it does with many of you. With that in
mind 1 have created this book, full nf'pﬂiflted furniture piECES that
coordinate with wallpaper border dESigHS that I have designed for
Brewster Wallcc}vering& These designs for the furniture pieces can

be painted on garage sale furniture as well as new picces, accessories, and/or walls,

Donna Dcwb:'rry

MEET DONNA DEWBERRY

One-Stroke Certification

For information on Donna's three-
and-a-half-day seminar, where she
teaches her painting techniques as well
as how to start a business in decorative
painting and provides tps for being a
good teacher, how 1o demo in stores,
and how to ger your painting pub-
lished, contact her one of these ways:
* By mail:

Designs

124 Robin Road, Suite 1700
Altamonte Springs, FL 32701
* By phone:
407-339-0239
407-339-5513
* On the Web:
www.onestroke.com (certification and
seminar informartion)
www. thestrokingedge.com (complete
One-Stroke resource)
* By e-mail:
onestrokefl@earthlink. net

Donna is the mother of seven children (four daughters and three sons) and a
native Floridian. She has been involved with arts and crafts all her married life -
over 25 years. After many evenings at her dining room table enjoying the
pleasures of decorative painting, she developed a technique for stress-free
painting that is the basis for her "One Stroke™ series of painting books.

Donna finds peace and great pleasure in painting at her table — the same table
where her children have shared their concerns or excitement abourt the day’s
activities, where she conversed with friends and neighbors, where tears of
frustration have been shed, where laughter and excitement have been exclimed.
Donna’s creativity scems to shine brighter at this table.
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AN INSPIRATION FOR HOM
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[E D ECORATING

The first time I went to a oarage sale,
excitement was in the air and the kids
were just as excited as 1 was. My
husband was going to be unable to
attend, so he told me that I should have
el

ist of items I actually needed and to
shop only for those items. How silly
men can be!

| pi:lnrlcﬁ to purchase only really
good deals and save us a lot on these

5 . i
treasures. [ Wils L'.’L‘['..'E'II]I]'.L"J [0 QIsCoOver

some real “finds” to decorate our home.
| guess the saying that “necessity is the
|]|!l.31|'IL' I Hllgf'l\.'l._';‘l: il 1 IH ‘\{]'I‘.'LL"J-'E'!.H ;li\'?‘lgﬁ_‘m
but it's more like “the need for home
decor and the direct cost of those items
L'l.:'il-l;"iﬂ'l_‘l.i o l';'JL‘ t'.\:i'lLfn?';K'ﬁ l."iIJ!-‘:'Ci'R'ﬂ
children mandate the acquisition of
garage sale items.” So off we went to
our first garage sale,

After a few hours the kids tired and
began to realize the fact that Mom
might be crazy, because if she continued
to fill the car with all the ¢ od deals she
found, someone wasn't going home
with her. | tound great buys and my
ideas began to grow. I just knew that
every good buy could find a place in my
home. Many of those items did find a
place, but just as many did not quite fit
rh[.' LEL‘L":]‘]' [h[:[]]t_' {.!klﬂ.".' \".'h'.H Wis []!;:I[
theme?). My husband may have partly
been correct, but I'll never tell him. The
kids were never going to be as receptive
to this kind of 5;1[&11‘(11‘:_1.' fun again, The
amount of work l'uquia'cd for many of
the “finds” to become treasures
outweighed their true decor value.

[ think I am reminiscing too much.

[ just might take in a garage sale or two
this weekend.
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Surfaces for Painting

Diesigns thar use the One Stroke™ tech-
nigue can be painted on wood, metal, fab-
ric, walls, canvas, and glass. Unfinished
wood furniture or flea markee finds can be
used with these designs. The furniture
items wsed in this book can be ordered
from:
.’Jﬂ.:-'.ﬂwrr_r fkﬂl{m, Tue,
124 Robin Road
Altamonte Springs. FL. 32701

Miscellaneous Supplies

Tracing paper, for tracing paterns from
the partern sheer

Transfer paper and stylus, for tansferring
patterns

Brush Plus® Brush Cleaner 20480, for
cleaning brushes

One Stroke™ Brush Caddy 1060, for
rinsing brushes

Paper towels, for bloting brushes O

PAINTING SUPPLIES

| BEAL S

For all the decorative painting, acrylic paints give great results, They dry
quickly, are odor free, are easy to use, and come in a wide variety of colors. Plaid"
Enterprises, Inc. manufactures the FolkAn™ brand of acrylic paints thac [ use in all
my decorarive painting. Because FolkArt® paints are acrylic-based, cleanup is casy
with soap and water.

FolkArt® Acrylic Colors arc high quality bottle acrylic paines. Their rich and creamy
formulation and long open time make them perfect for decorative painting. They are
offered in a huge range of wonderful, pre-mixed colors and in gleaming merallic shades.
Cleanup is casy with soap and warer.

FolkArt® Artists’ Pigments™ are pure colors that are perfect for mixing your own
shades. Their intense colors and creamy consistency are wonderful for blending, shading,

and highlighring,

-| il L8 | n LY

Use Floating Medium 868 to help the paint stay wetter, for shading, and 1w creae
transparent paint eflects. Please do not follow instructions on the bottle when using
Floating Medium with the One Stroke™ Technique or your strokes will be muddy. The
individual project instructions tell you when and how Floating Medium should be used.

If vou wish 1o simply have vour paint stay werter longer, load the brush as instrucred,
then dip the tips of bristhes straight down into a puddle of Floating Medium. On your
palerte, work in two to three strokes. You are ready to paint,

FolkArt” One Stroke™ Brushes &
With Donna Dewberry's easy One Stroke™ techniques, you will need only a
few specially designed brushes.

Large-size Brushes:
.S‘n-n'j;ff.’)- mitle for paineing Lirge designs on ﬁtnn'mr.r atned gosalf,
17 Mat 1184 1-1/2" flm 1189 Large Scruffy Brush 1190

Mid-size Brushes:

These are the brcshes mose often wied for painting bome decorating accessories.
347 A 1176 #16 flax 1204 Seruffy Brush 1172
Brush Ser 1171 includes a 3/4" Aar, #12 flar, and #2 script liner,

Brush Ser 1177 includes a #8 flar and a 210 flac.

Small-size Brushes:
Small Scrufly 1174
Brush Sct 1173 includes a 27 flar, #6 far, and #1 scripe liner,

Sponge Painters:
A scr of two sponges (21195) is available for painting large surfaces or creating interesting
effects. See “General Informartion” section for instructions for using these paincers.

Wallpaper W all Border:

Donna Dewberry has designed wallpaper borders for Brewster Wallcoverings that
coordinate with the furniwre designs in this book. Individual projects list the wallpaper
border that the furnilure coordinates with. The number listed is the color thar matches
the furniture piece, but there are also three other color groups available; all excepr the
jungle design come in four different color waves (the jungle design comes in only thirce).

To see the wallpaper borders online, go 10 www.onestroke.com where they are available
1o order. Or contact the manufacwurer: Bresester Wiallcoverings at 800-366-1701, ext. 7258

for a retail location near Vi,

i
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Apply finish to your painted projects w protect your beauriful painting and add sheen
to the surface. In this book, the FolkArt* Lacquers are used exclusively for the final
finishes. These come in three finishes: Matte 773, Satin 774, and Gloss 775.
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Reusable Te: L]"FII' Guides U"“mm
These are sold where you find other One imukc painting
supplies. Use these unique laminated worksheets 1o practice your
strokes. To learn and practice, paine right on top of the
illustrations and follow the strokes, then wipe clean and paine

again! The blank Reusable Teaching Guide is a grear way o
practice once you've mastered the strokes wich the illustrared
guides.

You can abso lay plastic sheets over the worksheets in this book
and practice the strokes on the sheets,

(GENERAL INSTRUCTIONS

Using One Stroke Brushes
One Stroke™ brushes are essential for the One Stroke™
technique. They have been designed especially for this type of
stroke work. Here's a brief explanation on the use and purpose of
each brush:

Scruffy:

1 originally created the scruffy by shaping the bristdes of an
old, worn out brush into an oval after carcfully curting them o a
uniform length of abour 1/2%, The One Suoke™ scruffy brushes
you can buy are ready to use. All you have to do is "Null the
scruff” — remove the brush from the packaging and form the
bristles into an oval shape by genty pulling them, then twist the
bristles in the palm of your hand uniil they are a nice oval shape.
Now you're ready 1o pounce the brush into paint and begin.

A fuffed scrufly brush is used ro paint mosses, wisteria, lilacs,
and some hair and fur, faux finishes, and shading texwres. This
brush is not used with warer. To clean, pounce the bristles in the
Brush Basin® — don't rake them: the nawral bristles can breaak.
Allow the brush to dry thoroughly before painting with it again,

Flat Brushes:
#2, #4, #6, #8, #10, #12, 3/47, 17, and 1-1/2"

One Stroke™ flar brushes are designed with longer bristles and
less thickness in the body of the brush than other flar brushes, so
they have a much sharper chisel edge. A sharp chisel edge is cssen-
tial as most strokes begin and then end on the chisel

These brushes are ready to use from the package. Simply
dampen the bristles in water and dry them with a paper towel
before loading. When cleaning flat brushes, you can use the rake
in the bottom of the Brush Basin®. Flat One Stroke™ brushes are
synthetic and don't have a tendency 1o break, but be gentdle.

Remember everyone’s comlort zone is different. While one
painter is comfortable using a £10, another painter may be just
as comforeable with a 3/4" flac brush. Use the size brush dhar is
suitable for the size of your project and with which you feel most
comfortable.

Double Loading One Stroke Flat Brushes

Script liners:

Two sizes, #2 and #1

* The #1 script liner (sometimes referred to as the mini) is used
for small derail work where a loc of control is needed.

* The £2 seript liner is used where less control is needed, such as
when painting curicues or sering ribbons,

They are used with paint that is inky (thinned with water 1o the

consistency of ink.) Use them this way: Wer the brush, Load

paint on yvour palette. Dip the brush in water three to four times.

Roll the wet brush in the paint, swirling the brush 1o load. Pull

out to the side of the paletee uniil well loaded with inky paini,

Clean script liners as you would flats; be gentle, but clean
thoroughly.

I.U.Hii]l‘._'; t)HL‘ .L'11J'U|u:.‘ n1 |.|"1|'IL"‘

1. Wer your brush and gently tap on paper towel to remove
EXCELS Water.

2, Pick up paint by dipping one comer of the brush in one color
and the opposite comer of the brush in another color (for
double loading).

3. Swroke brush back and forth in a sweeping motion, Repeat
step 2 once or twice until the brush is full of paint two-thirds
of the way up the bristles.

* When brush is loaded correcidy. your strokes should feel as
though the bristles glide. IF the brush is coarse or splits, you
do not have enough paint on the brush,

= Dot brush back and forth on your palette every time you
pick up paint - if you do. you won't have enough paint on
vour brush ro finish your strokes.

* When loading brushes 26 and smaller, load with one color
'ﬁlﬂ, then sidestroke into the second color 1o double load.

= When you run our of paint and need to reload, pick up a
wouch of paint of either color and start painting.

Continued on nexe page

If You're a
Left-Handed
Painter

» Always start where | say
to end and end your
stroke where [ indicate 1o
ST,

* When you are stroking
leaves, turn your practice
sheets or worksheets so
vou stroke the tip of the
leaf wowards your body.

-
»



GENERAL INSTRUCTIONS

| “i"!'- Floar ir:_:', Medium in che
One Stroke irnilriian
Rather than following the botde instructions, use Floating
Medium this way to help the paint llow more smoothly:
1. Squeeze a puddle of Floating Medium on your palette.
2. Load brush with paint first, as instructed.
3. Dip the tips of the bristles of the loaded brush siraight down
in the puddle of Floating Medium.
4. Stwroke the brush on the palette two or three times, and you're

ready to paine.

[ransterring Patterns

When using the One Stroke™ painting technique you may not
nced a pattern to paint the designs. The brushes are the size you
will need 1o make the strokes for the designs, eliminating the
need for patterns. However, if you feel you need some patterns,
we have given line drawings of the designs. The designs for the
projects in this book are very large, therefore, most of the
patterns could not be given acwaal size. An enlargement size is
given with the pattern. Take the pattern to a copy shop or a blue
print shop if you need 1o have them enlarged.

Tips for transferring patterns:

* Reduce or enlarge the patterns as necessary on a copy machine
to accommadate the size of your project.

* Use dark transfer paper for lighe surfaces and white for dark
surfaces.

* Lightly tape the pattern 1o the surface to keep it from sliding.

* It is not necessary to trace every fine detail. Transfer the main
oudines of the pattern. Tracing every detail akes away from the
natural look vou are erying to attain,

I'o Transter a Pattern to a Wall
or 'iece of Furniture
The designs in this book can be enlarged and painted on walls
or furniture. Here's how:
1. Trace or transfer the pattern 1o graph paper. 7ip: Use a copy
machine to copy the pattern on graph paper.

2. Draw a grid on the wall or picce of furniture where you are
planning 1o place the dasign.

3. Use a pencil to lightly sketich the design on the surface, using
the pattern on the graph paper as your guide,

lraintung L.arg

When painting on walls or large pieces of furniture many

times a brush is not big enough 1o basecoar an area or of an

appropriate texture for painting an object. Here are some tips foe
painting large arcas:

arge Lbjects

* Using a Sponge for Basecoating: A houschold sponge is a
wonderful tool to use to apply a basecoatr of color to a large
desipn. Dampen the sponge with warer and squeeze out the
excess water. Load the entire sponge with color. You can pick
up more than one color on the sponge. Rub the surface nfptl'b:
area in a circular motion to fill the arca with paine.

* Painting Shapes: The sponge can also be used to paint shapes:
such as a large flower por or a vase on a wall, First, load the
entire dampened sponge with the color thar is predominant,
Then stroke the edge of the sponge into the shading color.
Place the sponge on the surface, and use the cdge of the sponge
like a pencil to draw the shape of the element, adding pressure
on the edge with your fingers as you move the sponge along, |1

like to use this methed also when I am painting creases in

clothing or folds in a body.

* Using a Sea Sponge: This is a wonderful ool to use 1o paine
flufty clouds by using it in a pouncing motion. It can also be
multi-loaded with color 1o paint arcas of moss.

* Painted Walls: If walls are painted with flat paing, it is some-
times difficult for the brush to move and glide on this finish.
You may need to work some water (very little) into loaded
brush occasionally to help the brush move. If oo much water
is added, you will lose your shading and the paine will become
muddy. A paint with a satin or eggshel finish is recommended
for the walls and larger painting surfaces.

Sponged Finish Tips
Follow these steps when you're sponging a faux finish.

Using a sponge is similar to wsing a scruffy brush = if you

over-pounce, you will muddy up the look. You wanr the

colors to be distinct. (On a small project, you could use a

seruffy brush instead of a sponge.)

1. Squeeze paint colors on your palette as direcred.

2. Dampen a houschold in water, squeeze dry.

3. Pounce half the sponge in one color and the other half
in the other color.

4. Pounce the sponge on the surface, remembering 1o vary
the placement of the sponge so as not to create a
repeated pattern.

5. Re-load sponge as it begins 1o losc its color. O
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Coordinates with Wallpaper Border 233833967

TH |
FolkArt* Acrylic Colors:
Burter Pecan 939
ltalian Sage 467
Sunflower 432
Thicker 924
Wicker White 201

FolkArt® Artists” Pigment™ Colors:
Bumt Umber 462

Paint for Furniture Surface:

White latex wall paint, eggshell or
satin finish (not flat)

FolkAri® One-Stroke™ Brushes:
Flats = sizes #12 and 17

Scrpt liner = size #2

Painting Surface:
Wood table by Dewberry Designs, Inc.

Other Supplics:

FolkAr® Floating Medium 868

FolkArn® Mace Lacquer 773 (or Satin
774, if desired)

Kitchen plastic wrap

IPaint roller

Sandpaper

PREPARATION

1. Lightly sand and clean surface.

2. Basccoat with one 1o two coars of white
larex wall paint. Allow to dry.

3. Load a dampened roller wich Butter
Pecan, Wicker White, and lalian Sage
(if you wane a tint of green on your
background). Make sure that you have
enough water on your roller so that
paint can roll easily on surface and will
stay wet for a few minutes. Roll an arca
with paint, making sure you sec the
varicty of colors. NOTE: If yeur paine is
runny. you have too much water on your
rolfer.

4. Immediately place a piece of plastic
wrap over the wet paint and pat your
hands in different directions pressing
the wrap to create texture. Remove

plastic, roll another area, and repear the
plastic wrap procedure until you have
covered entire surface. Allow to dry,

5. Transfer the pattern if needed. Repear
the pattern across the front of the able
.Ipl'ml,

PAINT THE DESIGN

Refer to “White Hydrangea™ Painting |

Worksbeet.
Vines:

Double load the 17 fAat brush with Burne

Umber and Wicker White. On chisel edge |

of brush and leading with Wicker White,
paint grapevine wherever you wish your
design 1o be.

Leaves:

1. Double load the 1" flag brush with
Thicket and Wicker White: also add
Sunflower on Wicker White side.
Oceasionally, you may want 1o pick up
a wouch of Burnt Umber on the Thicket
side for darker shaded leaves. With
Thicket to ourer edge, paint big wiggly
heart-shaped leaves and some one-stroke
leaves. Refer 1o worksheet,

2. Load the £12 flat brush with Thicket

Burnt Umber. Paint clusters of one-

stroke leaves, Don't chean brush.
| 3. Wipe the #12 flar brush on a picce of
paper towel. Squeeze our a puddle of
Floating Medium and clean your brush
in this puddle of Floating Medium.
Now you see that it has a tnt of green.
Wipe your brush on paper towel. Now
use this puddile of medium to load your
brush and paint soft shadow leaves.

Hydrangea:

1. Load the #12 Nar brush with Wicker
White and sideload a wouch of Butter
PPecan. With Wicker White to outer
edge. paint five peals to form each
flower. Occasionally, ovedap strokes w
form clusters. Refer to worksheer,

2. Dip handle end of script liner brush
into Sunflower. Make four or five dots
to create centers on fowers,

Curlicues:
Load the #2 script liner with inky Burne
Umber. Paint curlicues,

FINISH

When dry. spray with several coats of

and occasionally pick up a touch of | mate (or satin) lacquer. O
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Birdhouse Row

Blanket Chest

Coordinates with Wallpaper Border 233833954

GATHER THESE SUPPLIES

FolkArt* Acrylic Colors:
Berry Wine 434

French Blue 639

Licoricc 938

Sunflower 432

Thicker 924

Wicker White 901

Paint for Furniture Surface:
White latex wall paint, eggshell or satin

FolkArt® Artists’ Pigment™ Colors:
Brilliant Ulrramarine 484

Burnt Umber 462

Dioxazine Purple 463

Yellow Light 918

Yellow Ochre 917

FollkArt* One-Stroke™ Brushes &
Other Painting Tools:

Flats = sizes #6, £10, #12 and 3/4°
Script liner — size #2

Scruffy 1172

Sponge Mainters 1195

Painting Surface:
\Hﬁ?dflm (from Dewberry Designs,
M,

Oprional: Glass Top 1o make into a
table, if desired

Other Supplies:

FolkAre® Floating Medium 868
FolkArt® Marte Lacquer 773
Sandpaper

PREPARATION

1. Lightly sand and clean surface.

2. Basecoat with one coat of White latex |
wall paint. Allow o dry.

3. Rub a dampened sponge painter into
Wicker White and a touch of French
Blue. Faux-paint the background by
rubbing in a circular motion, then pick-
ing up fresh paint and pouncing. This
creates a nice soft sky-like background.
If you like, you can paint some soft

white clouds by just picking up Wicker
White and pouncing cloud shapes.

Allow to dry.
4, Transfer patterns to chest using the
three designs given,

PAINT THE DESIGN

All Birdhouses:

Refer to "Birdhotse Row™ Painting Worksheer

1.

1. iﬂmi with Wicker White, Allow o

.

2. Load the 3/4" flat brush with Floating
Medium and sideload Burnt Umber.
With Bumme Umber to outer edge, add
shading and details.

Details for Hip-roof Birdhouse:

Refer to “Birdhouse Row” Painting Worksheer |

=1,

1. Dip che handle end of the #2 scripe

liner into Burnt Umber. Dot nail heads.

Load the #£2 seripe liner with inky Burnt

Umber., Paint derail lines.

Load the-#12 flar brush with Floating

Medium and sideload Burnt Umber,

Paine haole,

. Load the #2 script liner with Wicker
White. Add highlights to nail heads and

1o hole,

Details for Square Birdhouse:

1. Load the #12 flac brush with Floating
Medium and sideload Burnt Umber.
Paing hole.

- Load the #2 seript liner with inky Burnt
Umber. Paint perch and derail lines,

. Pick up a touch of Wicker White on tip
of #2 script liner. Add highlights to hole
and perch.

Grapevine & Birdfeeder:

Refer t0 “Birdhouse Row” Painting Workdwes

£l far grapevine and "Birdbouse Row™ Chest

ﬂl‘fﬂ!r'q; Worksheer 42 fbr ﬁmfﬁ'ﬂﬁ‘r

1. Double load the 3/4" Hat brush with
Burnt Umber and Wicker White. On

2
3.

chisel edge, lead with white and paint |

the grapevine around chest.

| 2. Double load the #12 flat brush with

Burmit Umber and Wicker Whirte. On
chisel edge, lead with whire and paint
strokes to form bird feeder. Refer to
worksheet,

. Double load the scruffy brush by
pouncing into Yellow Ochre and
Sunflower. Pounce background inside
birdfecder.

4. Load the #6 far brush with Yellow
Ochre and sideload Wicker Whire.
With white to outer edge, paint “C”
strokes to form Feed, Refer 10 work-
sheer. Allow o dry.

10

5. Double load the 212 flar brush with
Burnt Umber and Wicker Whire. On
chisel edge lead with white and paint
grapevines to hold birdfeeder.

Flowers:

Refer to “Birdhouse Row" Painting Worksheet

#1.

I. Double load the #12 Mar brush with
Berry Wine and Wicker White. With
white to outer edge, paint rosebuds and
trailing Nowers.

2. Load small scruffy brush by pouncing
into Yellow Ochre and a rouch of Bumrt
Umber. Pounce center of lower. Refer

to worksheer.

Leaves:

Refer 1o “Birdhouse Row™ Painting Warkiheet

#1.

1. Double load the #12 flar brush with
Thicket and Sunflower, adding a touch
of Wicker Whire for a softer ook, With
Thicker 1o outer edge, paint ivy and
one-stroke leaves. Refer o worksheer,

2. Squirt out some Floating Medium and

work your dirty #12 flac brush into chis

puddle to create a soft tint of green.

Clean your brush on a paper towel.

MNow use this puddle to load brush and

paint soft faded one-stroke leaves.

Load the #6 Aar brush with Thicker

Paine small one-stroke leaves.

Berries:

3.

| Refer to “Birdhouse Row™ Painting Workheet
#l

1. Load the #6 flar brush with Wicker
White and sideload Dioxazine Purple.
Work colors in to creare a soft bur rich
purple color. With purple to outer odge.
paint berries.

2. Load the #2 script liner with inky Burnt
Umber. Paint berry stems by pulling
toward grapevine. Pick up a rouch of
Wicker White on tip of brush and add
highlights.

3. Load the #2 scrip liner with inky Burnt
Umber and alternare with inky Thicker.
Paint curlicues,

Hummingbird:

Refer 1o “Birdhouse Row” Painting Worksheet

2,

1. Double load the #10 Mac brush with
Thicker and Wicker White. With
Thicket 10 outer edge, paint head and
upper body.

2. Double load the 210 flac brush with
Berry Wine and Wicker White. Paint
chieek and lower body.




3. Double load the 210 flar brush with

Thicket and Wicker White. Paint back
wing, starting stroke ar neck. On chisel
edae, leading with Wicker White, paint
small chisel strokes 1o form feachers on
“Ii"]:"!' ﬂl.'i-l_':r o \\'“Fkﬁhﬂl:[,

d. Paint second or fromt wing starting near
end of checks paint feathers,

. With same brush, on chisel edge, paint
feathers by pulling strokes into wings.
Form tail by pulling small, medium,
and large strokes wward body.

6. For additional details refer o worksheer.

Here a simple blanket chest ecomes

be the centerpiece ¢

your entire room.

Bluebirds:

I. Double load the #12 Aat brush with
Brilliant Ultramarine and Wicker
White, With Briliane Ultramarine o
outer edge. paint head and upper hody.

2. Double load the #12 flac brush wich

Yellow Light and Wicker White. Maine
lower body.

3. Double load the #12 flar brush with

Brilliant Ultramarine and Wicker
1":{"11;!{,'. I}u'l'il:lt I"..'“,k. ‘u\'i!]-ﬂ:‘ .\T.ir‘i"!: 1|;r1;:lkc
ar neck. On chisel edge, leading with
Wicker White, paint small chisel strokes
o form feathers on wing, alternate by

1

picking up Yellow Light.

4. With same brush, paint feathers on il
h!”n“‘iﬂg ill:\ll‘l:ll.‘liﬂl.‘l.'. E:Il\'cll E-‘H.'
hummingbird,

3. Paint front wing, With brush on chisel
fdj:{i.' h.'.‘t:ill:ng “'ith "H'ri.ckll.'r "'x'fl'litﬂ'.. SEarg
with first row of feathers. On second row
add some Yellow Light and gradually end
up with soft white and shades of blue.

6. For additional details, refer 1o worksheer.

FINISH

When dry, lightdy spray with several coats
of matte lacquer. O



Grapewnes

Burnt Umber &

Wicker White
(3/4° fat)

Leaves
Thicket &
Sunflower (#12 flat)

Faded Leaves
Floating Medium & touch
Thicket (#12 fial)

Thicket (#6 flat)

Birdhouse

Inky EE|._| o
Flowers Umber + Thicket
Berry Wine & Wicker (#2 script liner)
White (#12 flat)

2

=

Push, wiggle & slide.

- 2. Shade -
Floating Medium
& Burnt Umber

(374" flat)

Berries
Wicker White & Dioxazing :

T Dotal
Lh'nberiﬂ smpllmer:.

2. Hole -
il Flﬂaﬁﬂg
\'. Medium &
% Bumt Umber
Lean & w‘l ‘li (#12 flat)

}
? Highlight - inky Wicker White (#2

2 \ . script liner)

Center
llow Ochre & Burnt
mber (Sm. scruffy)

12




Birdhouse Row Painting Worksheet #2

Birdfeeder
Wicker White & Burnl Umber (£12 flal)

Hummingbird

Thicket & Wicker
White (#10 flat)

Licorice
Briliant Ultramarine #2 Scrpt Liner
(#12 fiat)

Wicker White
(46 flat)

Brilliant Uttramarine Hﬂﬂﬁrﬂm
+ Wicker White Bluebird #"."2 Ich “'I_ @
(812 fiat) (#2 script lined

/"'_“"--,_,__‘______*

Yellow Light & ¥ i
Wicker White (¥2 script liner)

(#12 flat)

13



Cabinet

Coordinates with Wallpaper Border 233833962

GATHER THESE SUPPLIES
FolkArt* Acrylic Colors:

Berry Wine 434

Licorice 938

Midnight 964

Skintone 949

Sunflower 432

Thicker 924

Wicker White 901

FolkArt® Artists’ Pigment™ Colors:
Burnt Sienna 943

Burnt Umber 462

Dioxazine Purple 463

Yellow Ochre 917

Paint for Furntiure Surfaces:
Sage green latex wall paing, eggshell or

satin (o match re® lealian
Sage 467)
FolkAst® One-Stroke™ Brushes &
Other Painting Tooks:
Flats — sizes #2, #6. #12and 3/4" or 1"
Seript liner — size #2
Sponge Painters 1195

Painting Surface:
Wood Cabiner (from Dewberry
Designs, Inc.)

Other Supplies:
FolkArt® Floating Medium 868
FolkArn™ Maue Lacquer 773

Sandpaper

PREPARATION

1. Lighdy sand and clean surface.

2. Basecoar with two coars of sage green
wall paint. Allow to dry between coats.
If necessary, sand berween coats.

3. Rub a dampened sponge painter into
Thicket. Antique the edges all around
cabinet. Be sure to have darker shading
around the corners.

4. If you need 10, transfer pattern o cabinet.

PAINT THE DESIGN

White Bunnies:
Refer te “Bunnies” Painting Workshees #2.

1. Load the 17 or 3/4" flat brush with
Wicker White. Basccoat bodies.

2. With same brush, sideload a touch of
Licorice, just enough to create a soft
gray. On chisel edge, starting from nose
and working backwards, paint small
chisel strokes to create fur texwre; fol-
low shape of face, cars, and body.

3, Inner car: Load the #12 flac brush with
Floating Medium, a touch of Berry
Wine, and a touch of Wicker White,
working it to create a soft shade of pink.
Paint inner ear and shade nose area,

4. Nose and mouth line: Load the 26 flar
with inky Berry Wine. Paint nose and
lip partition.

5. With same brush using just che tip of
the bristles, paint a few dots around
nose Anél.

6. Making sure that the script liner is on
its tip; use inky Burnt Umber o pull
very fine strokes to create whiskers.

7. Eye: Load the #6 flac brush with
Wicker White. Shade with Berry Wine
and Floating Medium

8. Load the #2 script liner with inky
Burnt Umber. Outline eye area. Make
sure that you stay on tip of brush bris-
tles to create a finc line,

9. Load the #2 flat brush with Licorice.
Paint cycball. Allow to dry.

10. Load the #2 scripe liner with Wicker
White. Add highlighs.

Brown Bunnies:
Refer to "Bunnies™ Painting Worksheet 22.

l. Load the 17 or 3/4" flac beush with
Wicker White. Basecoar body.

2. Load the #12 flat brush with Floating
Medium and Burnt Umber, occasional-
ly picking up a touch of Burnt Sienna.
Starcing ar tip of nose and working
backwards, paint strokes on chisel edpe
to create fur texture. As you work your
way back toward lower body, star side-
loading touches of Skintone alternating
with Sunflower and Yellow Ochre to
create different shades of colors on coar.

3. Nose and mouth line: Load the #6 flat
brush with Floating Medium, Berry
Wine, and a touch of Wicker White,
working it to create a soft shade of
pink. Shade nose arca,
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4. With same brush, using just the tip of
the bristles, paint a few dots around
nose Arel.

5. Making sure that the script liner is on
its tip; using inky Burnt Umber to pull
very fine strokes 1o create whishers.

6. Pick up a touch of inky Wicker White
and add highlights.

7. Ears: load the #12 flac brush with
Floating Medium and Burnt Umber.
Starting at tip of inner car, start shad-
ing by adding shades of Burnt Sicnna
and a touch of Yellow Ochre as you
work down the car.

8. Now work on the front ear. Work
mainly with Burnt Sicnna and a rouch
of Burnt Umber 10 outer edge.

9. Load the #6 Mar brush with Wicker
White and Skintone. Paint inner car and
add shading with a touch of Sunflower.

10. Load the #6 flac brush with Wicker
White. Add highliﬁtu 1o front car.

11. Eye: Load the #6 flat brush with Berry
Wine and a touch of Wicker White,
Work colors to create a rich pink color.
Paint eye. Allow to dry.

12. Load the #2 script liner with inky
Burnt Umber. Oudline eye arca,

13. Load #2 flar with Licorice. Paint pupil

14. Load #2 script liner with Wicker
White. Add highlights and further
derails on outer cye outline.

Grapevines:

to “Bunnies” Painting Worksheet 21,

Double load the 1" or 3/4” flar brush with

Burnt Umber and Wicker White. On chis-

ol edge, leading with Wicker White, paint

grapevines. For thicker vines, lean slightly

on bristles as you stare stroke. Paine
grapevines around cabinet.

Leaves:

Refer to “Bunnies™ Painting Werksheer 21,

1. Double load the 17 or 3/4" Nar brush
with Thicker and Wicker White, occa-
sionally picking up a rouch of Burnt
Umber on Thicker side for a muted
shade. With Thicket 1o outer edge, pasint
wiggle leaves. Be surc to paint stems into
leaves, pulling stem from main vine.

2. Load the £12 flat brush with Thicker.
Paint one-stroke leaves.

Continwed on page 17







Gmpaving Buﬂﬂfe.i‘ Pﬂiﬂ ﬁng %Tkﬁbﬁfﬁ‘ #I
Bumt Umber & Wicker White (3/4" flat) — P

Wiggle Leaves
Thicket & Wicker White (3/4* flat or 17)

Push & slide Y

End

Shadow Leaves anemka
Floating Medium & Thicket (#12 flat)
Thicket Curlicues
W Inky Thickst
J (#2 script lner)
/
g %
AN
L
Berries
Bumt Sienna, Dioxazine Sideload Wicker Calj"l.
Purple, Bamry Wlna Midnight Whita Thicket & Sunfiower
(#6 flat) " sm:lkas (#2 script finer)
Dveri *?_ .
Blossoms - “
Wicker White & Yellow Ochra
(812 flat) Push &

mﬁﬂﬂ‘ﬂ e lﬂm‘iptﬁwvﬁm
. Bumnt Sienna
bt ) x ERS
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Continued from page 14

Berries:

Refer to “Bunnies” Painting Worksleer 21.

1. Lead che #6 Nac brush with whatever color you want
berries. The worksheer shows samples painted with
Burnt Sienna, Berry Wine, Midnighr, and Dioxazine
Purple. Basecoar area of berry with desired color.

- Sideload same brush wich a touch of Wicker White.
Wich Wicker White to outer edge, paint “C” strokes,
warking your way back to crcate shape of berry.

3. Double load che #2 flat brush wich Thicker and
Sunflower. Paint calyxes on top of berries.

4. Add stem using #2 script liner and inky Thicker.

Blossoms:

Refer to “Bunnies” Painting Worksheer £1.

1. Double load the #12 flac brush with Wicker White and
Yellow Ochre, With Wicker White 1o outer edge, paint
five wiggly petals to form blossom,

2. Dip bristle tip of £2 script liner into Burnt Sienna and dot
center, picking up a wuch of Burnt Umber, Pull stamens.

3. Add a touch of Wicker White 1o tip of brush and add
highlighus.

FINISH

When dry, lightdy spray with several coats of marte lacquer.




s

% B :
5 :
This cabinet can be used S
asa hanging cabinet |

'.::3_'5.:.51101.'-"“ in the photo of &y - T

#

" chest. For a standing

%chﬂst, simply add ball & AR
rfﬁﬂt to the bottom of [/ : |
the chest.







Coordinates with Wallpaper Border 233822575

GATHER THESE SUPPLIES
FolkArt* Acrylic Colors:

Dark Plum 469

lealian Sage 467

Sunflower 432

Thicket 924

Wicker Whire 901

FolkArt* Artists’ Pigment™ Colors:
Raw Umber 485
Yellow Lighe 918

Paint for Surface:
White latex wall painr, eggshell or

satin

FolkArt* One-Stroke™ Brushes &
Other Mainting Tools:

Flats — sizes #12 and 3/4"
Scriprt liner — size #2
Scrulffy 1172

Small Scruffy 1174
Sponge Painters 1195

Painting Surface:
Wood desk (by Dewberry Designs. Inc)

Other Supplies:

FolkAre™ Matte Lacquer 773 (or
Satin 774, if desired)

Sandpaprr

AT

1. Lightly sand and clean surface.

- Basecoar desk with two goed coars of
white latex wall paint. You mighe want
to lightly sand between coats. Allow o0
dry.

3. Rub a dampened sponge painter into
Wicker White and then sideload a
touch of lralian Sage. Gently rub back-
ground color in arcas where you will
put your design. While paine is sdill
wet, pick up fresh paint on sponge
painter and pounce, ereating a soft faux
background. Allow to dry.

4, Transfer pattern 1o desk.

b

Vines & Large Leaves:

Refer to “Daisy Garland” Painting Workshees,

1. Double load the 3/4° flac brush with
Thicker and Wicker White, occasional-
ly picking up a touch of Sunflower on
the Wicker White side. On chisel edge,
leading with Wicker White, paint vines.

2. With same brush and Thicker turned
1o outer edge, paint large wipgle leaves.

Daisies:

Refer 1o "Daisy Garland™ Painting

Worksheet.

. Load the #12 Mar brush with Wicker
White. On chisel edge, touch, slightly
lean brush, and pull strokes roward
center of flower 1o form perals. Also
paint some daisy buds,

2. Load the small scruffy brush by
pouncing into Yellow Light and side-
loading a rouch of Raw Umber. Pounce

center of Aowers,

Stems & Small Leaves:
Refer 10 "Daisy Garland” Painting |

Warksheer,

I. Double load the #12 flar brush with
Thicker and Wicker White. On chisel
edge, touch base of partial flowers and
pull four o five strokes to form base,
then pull stem toward main vine.

2. With same brush, paint small one-
stroke leaves in clusters of three or five.

Curlicues:

Refer to “Daisy Garland™ Painting
Warksheer.

Load the #2 script liner with inky
Thicker. Paint curlicues.

Wisteria:

R("](ﬂ far -ﬂlu'r Garband™ ﬂlfm'r'ng Woarksherr.
Double load scruffy brush by pouncing
half inte Dark Mum and half inve Wicker
Whirte. Pounce wisreria as shown an
worksheer,

FINI

When dry, spray with several coats of
matie (or satn) |ar.'qucr. o




One-Stroke
Leaves
_Thicket & Wicker
- White (#12 flat)




Rose Reflections

"."J ' .I'II 'adnnle
Coordinates with Wallpaper Border 233833991

GATHER THESE SUPPLIES =~ PREPARATION

edge, paint five o six shell-like perals

FolkArr* Acrvlic Colors: 1. Lightly sand and clean surface. to form uul:l:r.ski:t of rose. Paine thu:_s.c
Berry Wine 434 2. Basecoar with two coats of white larex p::ulgl by pushing on b‘f“dﬁf and, ":"h'l':
S s s wall paint. Allow o dry between coats. pivating on Berry Wine su_lu. wiggle
- ; ristles to create a shell-like peral,
Thickes 924 i If necessary, sand lightly berween coars, bristl hell-like peral
5 & 3, Trace and cransfer patiern onto mirror {_}f”lnp petals.
Wicker White 901 frame, repeating it around the frame. 2. Paint roscbud (rose center).
: 3. Starting on side of roschud, paint
Paint for Furniture Surface: second row of shell-like peals.
White latex wall paint, cggshell or satin PAINT THE DESIGN 4. Re-stroke rosebud center 1o clean up
Ve strokes. On chisel edge, starting on
FolkArt* One-Stroke™ Brushes: sides of rosebud, rouch, lean slightly,

Double load 3747 Bar brush with Thicker

and Sunflower. On chisel edge leading and pull center strokes overlapping

Flais = sizes #12, 34" and 17

Seript liner — sizc £2 with Sunflower, paint a light vine around 5“?]'{“' :

s mirror. This is to help you with place- % E:j:ﬂ the same brush, paint the rose-
Painting Surface: ment of flowers and design, s - “
Wood mirror (from Dewberry 6. Double load the 3/47 flac brush o |

Designs, Inc) R 8t Rusclidst flar brush with Thicker and Sunflower,

Refer to “Rose R fond™ P adding a touch of Wicker White 1o the
Other Supplies: e, Kot Reteceiont. Luiniing Sunflower side to soften the look
Worksheet. 3

Blend colors to creaie a soft, muted bur

1. Doubk load the 3/4” flat brush or 1"

FolkAn® Matte Lacquer 773 (or

Satin 774, if desired)
Sandpaper

flat brush with Berry Wine and Wicker
Whire; work colors into brush to create
a soft pink. With the white 1o outer

not muddy look. With brush on chiscl
edge, leading with Sunflower, paint
calyx around the roschuds, Touch, lean
slightly back so thar front bristles are

off the surface, and follow contour of
[ rﬂi&ilﬂlp
| 7. Use the same brush and same tech-
nigue to create the vines and stems,

Leaves:

Refer to “Rose Reflections” Painting Worksheer.

1. Using same brush used for calyxes,

. with Thicket to outer edge, paint

| wiggle lcaves by pushing, wiggling and
sliding to tip.

2. Double load the #12 flar brush with
Thicket and Sunflower, adding a touch
of Wicker White on Sunflower side for
a softer tone of vellow, With Thicket 1o
outer edge, push, then i, and slide
back to chisel edge 1o paint small one-
stroke leaves,

Curlicues:

Refer to “Rose Rdh'mm Painting Worksheer.
Load #£2 script liner with inky Thicker.
Using a light touch and, stayving on tip of
brush, paint the curlicues.

FINISH

When dry, spray with several coats of
matte (or satin) lequer.




Rose Reflections Painting Worksheet |

Rosebud Start 3rd stroke
/‘\ v slightly lower

U

Berry Wine/Wicker White/Sunflower (3/4" or 17 flaf)

Thicket/Wicker
Calyx  white/Sunfiower

Start

;

Rose
Bemry Wine & Wicker White
(374" or 1* fia)

Place bud in direction
you want rose,

layer of Center strokes
- of rosebud.

Leaves
Thicket/Wicker White/
Sunflower (3/4° or
1 flaf)

-

One-Stroke Leaves
ThicketWicker
White/
Sunflower
(#12 fial)

St

Inky Thicket
(#2 script liner)

24



Cabbage Rose & Violets Painting Worksheet

25
Thicket &"%unflower (1* flat)

Leave
'rmckeumfke, One-Stroke Leaves ¢
: , o
White/Sunflower or Thicket, Wicker White &

Bemy Wine or Sunflower
{#12 1l

E

L

Curlicue ™
Inky Thicket ™
(#2 seript
Rose LR
Barry Wine & Wicker White/Sunflower Bud Thlml a Wrckar White,

4" or 1" fiat) B oOr
nw (1° flat)

Push, wiggle, slide

\%

Rosebud

. Bemy Wine & Wicker White/
Su'llh'm [I or 3/4" flat)

W

\J Dmmlne

Wicker White {l12 HEII:II

- %Q

Center - Sunflower dot

ﬂﬁgg?‘ mﬁ;:;%ft Trailing
linar) Flowers
ﬁdﬂmmmwuf | \Q
smmamm |
Wicker White (#12 fla) Pull strokes back. .i







GATHER THESE SUPPLIES
FolkArt* Acrylic Colors:

Basil Green 645

Berry Wine 434

Midnight 964

School Bus Yellow 736

Sunflower 432

Thicket 924

Wicker White 901

~ Paint for Furniture Surface:
White latex wall paint, eggshell or
B

 FolkArt*® Artists” Pigment™ Colors:
- Dioxazine Purple 463

& Other Painting Tools:

Flass - sizes #12, 1, and 3/4"
Script liner — size #2

~ Sponge Painters 1195

~ FolkArt* Floating Medium 868
-~ FolkArt* Matte Lacquer 773
- lor Satin 774, if desired)

Lightly clean and sand surface.

Basecoar with two coars of white latex
wall paint, sanding lightly between
coats. Let dry.

Rub 2 dampened sponge painter into
Basil Green and give a light wash of
- green to entire surface. Use Floating
- Medium, if needed. Be sure 1o use long

Tiunk

PAINT T I

Vine:

Refer te “Caldage Rose ¢ Violets™ Painting
Worksheer.

Double load the 1" fAatr brush with
Thicker and Sunflower. Add a licde
Wicker Whire to the Sunflower side 1o
soften color. On chisel edge, leading with
Sunflower, paint a light vine around trunk
and on top center. This is to help you
with placement of flowers and design.

Roses & Roscbuds:

Refer 1o “Cabibage Rose & Violets™ Painving
Warbsheer.

I. Double load the 3/4" flar or 17 flac

brush with Berry Wine and Wicker |
White, picking up a touch of

Sunflower on white side. Work colors
into brush to create a soft pink. With
the white to outer edge, paint five or
six shell-like petals ro form outer skir
of rose, Paine these petals by pushing
on bristles and, while pivoting on the
Berry Wine side, wiggle bristles 1o
create a shell-like peral. Be sure to over-
lap petals.

2. Paint rosebud (rose center).

3. Starting on side of rosebud, paint
second row of shell-like petals.
(NOTE: Depending on how big vou
painted vour first row of perals,
sometimes you might need a chird row
of shell petals to fill in your rose.)

4. Re-stroke rosebud center 1o clean up
strokes. On chizel edge, starting on
sides of rosebud, touch, lean slightdly,
and pull center strokes with each one
underneath the other.

5. Using the same brush, paint the rose-
buds.

Leaves:

Refer to “Cabbage Rose & Violets” Puinting

Workieer,

1. Double load the 17 flat brush with
Thicker and Wicker White, cccasional-
ly adding a touch of Berry Wine or
Sunflower on whire side when painting
leaves. Blend colors to ereate a solt,
muted but nor muddy look. On the
chisel edge, leading with Wicker
White, paint a calyx around each rose-
bud. Touch, lean slightly back so that
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Cabbage Rose & Violets

Coordinates with Wallpaper Border 233833900

front bristles are off the surface, and
follow the contour of the rosebud.

2. With the same brush, with Thicket 1o
outer edge, paint big wiggle leaves by
pushing. wiggling. and sliding o rip.

3. Double load the #12 far brush wich
Thicket and Wicker White, Occasionally
pick up a licde Berry Wine or Sunflower
on the white side. With Thicket o outer
edge, push, then tumn and slide back 10
chisel to paint one-stroke leaves.

4. Double load the £12 brush with Float-
ing Medium and a wouch of Berry Wine.
Work this paint into cthe Floaring
Medium and make a nice puddle of a
soft pink tint. Wipe brush on paper
towel. Now use this puddle o load
vour brush and paint one-stroke leaves.

Violets & Trailing Flowers:

Refer ro “Cablage Rose & Violets™ Painting

Workiheer.

1. Double load the #12 Aar brush witch
Dioxazine Purple and Wicker Whire,
occasionally alternating Dioxazine
Purple with Midnight. With purple wo
the outer edge, paint five-petal flowers.

2. Dip the brush handle into Sunllower
and dot on the centers

Butterflies:
Refer to “Cabbage Rose & Violets™ Painting
Warksleer,

1. Double load the #12 flat brush wich
School Bus Yellow and Wicker Whire.
Start on chiscl edge av top of wings,
push, and then slide back o rip.

2. Add second wing in the same manner,

3. On chisel edge pull in bowom wings.

4. Load the #2 script liner with inky
Thicker and paint the body and
antennac,

Curlicues:
Refer to “Cabbage Rose & Violets™ Painting
Worksheet

Load l.'h;: £2 scripr liner with inky
Thicker. Using a light wuch and staying
on tip of brush, paint the curlicues.

FINISH

When dry, spray with several coats of
matte {or satin) lacquer.




Bathroom Cabinet

Coordinates with Wallpaper Border 233B61004

GATHER THESE SUPPLIES

FolkArt* Acrylic Colors:
Enginc Red 436

Licorice 938

School Bus Yellow 736
Turquoise 961

Wicker White 901

FolkArt* Artists’ Pigment™ Colors:
Aqua 481

Brilliant Ultramarine 484

Pure Orange 628

FolkArt® One-Stroke™ Brushes
& Other Painting Tools:
Flats - sizes 212, 3/4", and 1"
Script liner - size £2

Sponge Painters 1195

Painting Surface:
Wood cabinet (by Dewberry Designs,
Inc.)

Other Supplies:
FolkArd® Floating Medium 868

FolkAre® Matte Lacquer 773
{or Satin 774, if desired)

Sandpaper

EﬂEE&BBILQH

Lightly sand and clean surface.

2. Basecoat cabinet with two coats of |

Wicker White, allowing to dry after
each coar,

3. Rub a dampened sponge painter into |
Wicker White and a touch of |

Turquoise. Sarting ar rop of cabiner,
make long strokes back and forch.
Occasionally pick up more and more
Aqua, then start adding Brilliane
Ultramarine as you work downward.
This creates shades of water for the

background. You may add Floating | 12.

Medium as needed 1o keep it flowing
smoothly. Don't use roo much!

cabiner,

PAINT THE DESIGN

Refer to “Graceful Goldfish” Painting
Warksbeer.

Fish:

I. Load the 374" flat brush with Wicker
White. Basecoat each body.

2. Load the 3/47 or 17 flat brush with
Floating Medium, Wicker White, and
a touch of Pure Orange. On chisel
edge, paint strokes 1o form back fin.

3. Pick up more Wicker White and pains
upper fin.

4. Pick up Floating Medium and Pure
Orange on 3/4" flae. Paint the under fin.

5. Flip brush and, with orange to outer
edge, outline bottom fin.

6. Load the 3/4" flac with Floacing
Medium and Wicker White., Paine
rippled fin and add veins on fins by
pulling strokes on chisel edge

7. Pick up more Wicker White and paint
rippled tail.

8. Fill in remainder of il with flar edge i
| marte (or satin) lacquer. O

of white along the end of the ail,
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pulling the brush back to the body
with a back and forch stroke.

9. Pick up Pure Orange, Engine Red,
and Floating Medium on brush and,
with the chisel edge, pull out strokes
from the body as you add shading w0
the ail.

10. Pick up Pure Orange, Engine Red,
and Floating Medium. Oudine body
with darker shade around fish.

11, Fill in body. Pick up Wicker White on

School Bus Yellow edge and add a

white stroke on the belly of the fish.

Pick up Engine Red and Floating

Medium, paint gill, and shade at end

of tail to define il

4. IF you need 10, transfer your pattern to | 1% Load the #12 flat brush with Floating

Medium and alternarely Wicker
Whire, School Bus Yellow, Engine
Red, and Purc Orange.. Paine “C”
strokes to create scales.

14. Load the #12 flat brush with Floating
Medium and sideload Engine Red.
Paint red circle in cye. Allow 1o dry.

15. Dip handle end of brush into Wicker
White and dor the white of eye, Allow
to dry:.

16. Dlp ham:"c end of the £12 Mat brudh
into Licorice and dor the black pare of

Ve,
17. Load the #2 script liner with Wicker
White. Add highlights.

Bubbles:

Refer ro “Graceful Goldfish” Painting
Warksheer,

Load the #12 flat brush with Floating
Medium and Wicker White with sideload
of a wuch of Brilliant Ultramarine, Paint
bubbles, alternating the blue with Wicker
Whire,

EINISH

When dry, spray with several coars of










neiiia Grapevine Hearts Painting Worksheet
Burnt Umber & Wicker White (3/4° flat) ~ _Grass.over :

Pick up touch School Bus Yellow

Thicket & Sunflower (#12 flat) One-Stroke Leaves

iy -
iy
Small

Leaves
Thicke! (#6

Curlicue flal)

Irﬁ.}" Thicket o % J
Pansy B‘-ur'nl_LIn'*:ur //
Berry Wine & Wicker HESmR). 7 ) Center
White (812 flat) Pick up Schoal J Thicket & School

Bus Yellow ( Bus Yelloy (#6 flat)
Overlap -
stroke ¥ L

oot P

Bemry Wine & School
Bus Yellow (£12 flat) Purple Pansy

Pansy Buds

Pull trailing
strokes back

Berry Wine & Wicker White;
i

Yiolet 3 ' V
~ Overlap sirokes '
' Sunfiower
Night Sky & ‘
¥ Wicker White A Dot cenler -

(46 fat) Sunflower
wl

touch Sunflower (12 flat) Hydrangea
e A Berry Wine/MNght Sky &
Wicker White (#6 flat)
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Grape un Hearts

5

Coordinates with 'lﬂwf{pnpﬂ' Border 233833958

ATHER T PPLI
FolkArt® Acrylic Colors:
Basil Green 645
Berry Wine 434
Bumer Pecan 939
Might Sky 443
School Bus Yellow 736
Sunflower 432
Thicket 924
Wicker White 901

FolkArt® Artists’ Pigment™ Colors:
Burnt Umber 462
Dioxazine Purple 463

FolkArt® One-Stroke™ Brushes:
Flats = sizes #6, #12 and 3/4”
Scripe liner = size 22

Painting Surface:
Wood bench (by Dewberry Designs, Inc.)

Other Supplies:

Paint roller

Kitchen plastic wrap

FolkArt" Marre Lacquer 773 (or Satin
774, if desired)

Sandpaper

PREPARATION

1. Lightly sand and clean surface,

2. Bascooar with one to rwo coars of Wicker
White. Allow ro dry.

3. Load a dampened paine roller with Butter
Pecan, Wicker White, and Basil Green.
Make sure that vou have enough water on
vour roller so dhat paint can roll easily on
surface and will stay wet for a few min-
ures. Rall an area making sure you see the
variety of colors. Immediately place a
picce of plastic wrap over the wer paine
and par your hands in different directions,
pressing wrap to create different rexure,
Remove and roll another area and repear
plastic wr: ip procedure unril you have
covered entire surface. Allow 10 dn

4. If you need o, transfer patterns to ' bengh.

PAINT THE DESIGN

Refer to “Grapevine Hearss™ Paineing Worksheer,
Grapevine Wreaths:

Double load the 3/4” flar brush with Burnt
Umber and Wicker White. On chisel edge,
leading with Wicker White, paint grapevine
heart-shaped wreaths. Allow to dry.

Leaves:

1. Load the #12 flar brush with Thicker and
Sunflower and 2 ouch of Wicker White for
a softer tone, With Thicket to ourer cdge,
paint wiggled leaves and onc-stroke leaves,

2. Load the 26 flar brush with Thicker.

Paine small ane-stroke leaves.

Hydrangea:

1. Double load che 26 flar brush with Wicker
White and alternate colors on the other side
of brush berween Berry Wine and Nighe
Sky. With Wicker White 1o outer edge,
paint strokes to form the five-peral flowers.

2. Dip handle end of brush into Sunflower,
Dot center of Nowers.

Pansies:

1. Double load the #12 flar brush with
Berry Wine and Wicker Whire. Paina
center shell-shape seroke.

2. Pick up a touch of School Bus Yellow on
the Wicker Whire side. Add side petals.

3. Wipe brash on paper towel and load with
Berry Wine and Wicker Whire, Paing kst
set of side perals.

4. Wipe again and load with Berry Wine
and School Bus Yellow. With Berry Wine
to outer edge, paint two teardrop shaped
strokes 1o finish flower,

3. Double load the #6 flar brush with
Thicker and School Bus Yellow, On chisel
edge, leading with School Bus Yellow,
paint three strokes making sure they meet
in the center of Mlower,

6. Dip handle of brush in Thicker. Dot

center where sirokes meet,

7. For purple color pansics, use Dioxazine
Purple, Wicker White, and School Bus
Yellow.

Ribbon & Roschuds:

1. Double load the #12 flar brush with Berry
Wine and Wicker White. With Berry
Wine o ourer edge, paint bow and ribbon,

2. With same loaded brush, with Wicker
White to ourter edge, paint rosebads,

Violets:

1. Load the #6 flar brush with Dioxazine
Purple and sideload 2 wouch of Wicker
White, With Wicker White to the outer
edge, paint five-petal fowers,

2. Dux the centers with Sunflower,

Curlicues:
Painit these with £2 script liner loaded with
inky Thicket or inky Burnt Umber.

FIMI

When dry, spray with several coats of maue
{or satin} lacquer. J
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Fruit Garland

Coordinates with Wallpaper Border 233833911

GATHER THESE SUPPLIES

Pictred on back cover

plastic, roll another area, and repeat the |

plastic wrap procedure uniil you have

of Wicker White on the Sunflower side
and occasionally pick up a touch of

FalkArt* Acrylic Colors: covered the entire surface. Allow 10 dry. Burnt Umber on the Thicker side for a
(NOTE: If your paint is runny, you darker leaf. With Thicket to the outer
Berry Wine 434 T .
B 939 have too much water on your roller.) cdge, paint ivy and large wiggle leaves.
ureer Pecan 4. If you need 1o, transfer pattern to back- Dan't clean brush.
Licorice 938 board of shelf. 2. Shadow Leaves: Wipe brush on a piece
Midnight 964 of paper towel. Squeeze out a puddle of
School Bus Yellow 736 Floating Medium on your paletre. Clean
Sunfl 32 PAINT THE DESIGN your brush in this puddle of Floating
. J Branch Medium. Mow vou see thar it has a tine of
Thicket 924 1. Double load the 17 flat brush with green. Wipe your brush on paper towel.
Wicker White 901 Burnt Umber and Wicker White. On Use this puddlu of medium 1o load your
chisel edge, leading with Wicker White, . !Em: ahn:l : 1!1[“ mﬁb mﬂw Tﬁ;
. . - lean slightly to side of bristles and then | & Load the # at brush with Floating
FolkAse® Artists’ Pigment™ Colors: paint branch. By leaning slightly before Medium and a touch of Burmt Umber.
Bumnt Umber 462 starting your stroke, you create a thicker Paint additional soft brown leaves as
Dioxazine Purple 463 stroke, thus giving the look of a branch shown on worksheet.
Yellow Ochre 917 instead of a vine. Paint main branch all
the way across. mﬁ’“‘ s Calond ;
3 4 bed v to “Fruir intivig Workileer.
FolkArt* One-Stroke™ Brushes: 2, Now go back and paint additional aille bl the 713 ﬂ""{'m:h S

Flars — sizes #6, #12, 3/4" and 17
Script liner = size #2

branches coming out of main branch
and crossing over.

Apple:

Refer 1o “Fruit Garland "™ Painting Worksheer.

Dhoxazine Purple and Wicker Whire,
Work colors back and forth o create a
rich blend of colors. Paint grapes.
Sideload other colors alternaring

Painting Surface: Double load the 17 flat brush with Berry beeween Midnight, Dioxazine Purple,
Wood shelf (by Dewberry Designs, Wine and School Bus Yellow. With Berry |  and occasionally Berry Wine.

Inc) Wine to outer edge, paint apple. 2. Load the #2 script liner with inky Burnt

Umber. Pull stem from cach grape 1o

i Pear & Po ¥ main vine in cluster formation. Pick up

Citlior Supplien . = a touch of Wicker White and add

FolkArt® Floating Medium 868
Paine raller
Kitchen plastic wrap

Refer to “Fruit Garland " Painting Worksheer.

Double load the 17 Aar brush with Yellow
Ochre, School Bus Yellow, and a rouch
of Sunflower on the School Bus Yellow

highlights,
Curlicues:

FolkArt* Matte Lacquer 773 side. Paint pear in 3 stwrokes following | Load the #2 ’c’ilf"t liner with inky Burnt
{or Satin 774, if desined) the worksheee, Paint pomegranate using Umber. Paine curlicues.
S saume technigue,
5 e 2. Sideload Berry Wine on Yellow Ochre | Bees: :
side. Add shading, 1. Load Ihn_ll 2 flax brush wicth Yellow
3. Add derails with inky Burnt Umber on Ochre. Paint body. . -
PREPARATION £2 seript liner, 2. Load the 26 flar brush with Wicker

White then sideload into Licorice. Work
Licorice into Wicker White ro create a
soft tone of gray. Paint wings.

3. Dip handle end of brush into Licorice.
Dot head. If you need 1o make it a link
bigger, move brush handle around wniil
you create desired size,

4. Load the #2 scripr liner with inky
Licorice, Paint stripes and antennae.

1. Lighdy sand and clean surface.

2. Basecoar with ane or itwo coats of |
Wicker Whire. Allow to dry.

3. Load a well-dampened roller with
Butter Pecan and Wicker White, Make
sure that you have nnough water on
your roller so thar paint can roll casily |
on surface and will stay wet for a few |
minutes, Roll an arca with p:mr. _

Plums:

Refer to “Fruit Garland” Painting Worksheer.
Double load the 3/47 Nat brush with
Midnight and Wicker White, then side-
load a touch of Berry Wine on the Wicker
White side to create a soft pink color. Paine
| plums as shown on worksheet.

Leaves:
making sure you sce the variety of | o o
colors. Immediately place a piece of | .'h‘ﬁr:- E-r-l:'rff)au# Row ,Pm,"m"! Workibeer FINISH
plastic wrap over the wet paint and pat #1 — but using the colors indicared as follows.

1. Double load the 1 flat brush with
Thicker and Sunflower; pick up a wouch

When dry, spray with several coats of

vour hands in different directions, :
matre (or gatin) lacquer. O

pressing wrap to create texture. Remove
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Fruit Garland Painting Worksheet

ill in other
Apple side and
Bemry Wine & canter,
School Bus

Yellow (17 flat)

4 Pear

o3 Yellow Ochre & School

" Bus Yellow with a touch ’

L{ of Sunflower Fill in center
- {17 flat) and opposite
113

Plum i

Al ) Details - in
Midnight/Wicker White/Berry Burnt Umber
Wine (34" flat) (#2 scripl liner)

Grapes
Dioxazine Purple &cher White (812 flat)

¢CO00
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FURNITURE AﬁCENTs |

* Fruit Gﬂrr’m:d L
Shelf
Instructions on page 34

¢
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